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\/ - Introduction
Nt

The elements and principles of art and design are the foundation of the language we

'

use to talk about art. Without knowing the elements and principles it becomes

difficult to make any design. It gives direction to the artist or a designer to make

designs and enhance the beauty of designs.

There are five basic principles of design:
*Balance.

“*Proportion.
*Emphasis.
“Rhythm. 2
*Harmony. -/
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4 1. Balance [fHdlclel]

'

v' Balance suggests rest or repose. Balance in design

N/

IS the distribution of elements of the design.

v' Balance is a visual interpretation of gravity in the
design.

v Large, dense elements appear to be heavier Whlle
smaller elements appear to be lighter. (I

A e e )
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\Jéalan(ie deals with quantity or number, arrangement

-~ and distribution of colour, patterned or plain
surfaces.
v Objects of equal weight at equal distance from the

centre would balance each other.

There are two types of balance

. Formal Balance [ 3UJlRs yH Al ]

II. Informal Balance [ Md@%ﬂ@& UAH AL ]
\ bt \



= ~—

7V Aidetet el Al v, Ssagll U 21 RctRQL

Veolalloll AUl AEL AUEL A RJHal HL A .

—

v 3500l AMlel vdR Al dXolell drdq Wsolxta
AdqAct 53

A YslRa] ddcet sl B:

& AMUAUR S A Aot

2 URAUAURS AHAAA v



\1/ v' In formal balance, the elements used on one side of the
. Formal Balance: ~—
design are similar to those on the other side.
< AUARS Aot
v It occurs when equal weights are on equal sides of a
composition, balanced around the axis in the

\ centre centre. It’s also known as Symmetrical balance.

Formal / Symmetrical Balance
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\/ v In informal balance, the sides are different
- Informal Balance: —

o Wl ALUWARS UM Aol but still look balanced.
v Informal balance occurs when several

. smaller items on one side are balanced by
a large item on the other side, or smaller

items are placed further away from the

centre of the screen than larger items. It's

also known as Informal / Asymmetrical
e’

Informal /Agymm?trical Balance

balance.
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—r/ 2. Proportion [UHLBL]

v' Proportion refers to the relative size and scale of the

various elements in a design.

v' It is the relationship between objects, or parts, of a whole.

v" When the principle of proportion is applied to a composition
it 1s usually to the relationship of size. That is, the size of one
element of the composition as compared to the size of
another related element. o
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In the instance of a relationship of size a

comparison is made between the:

I. Height, width and depth of one element to that
of another.

I1.Size of one area to the size of another area.

ITI.Amount of space between two or more
elements.
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Good Proportion Poor Proportion
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3_—E:MPHASIS{ Emphasis is the principle of design that directs the

[wgum °1 :s‘;g\] designer to have a center of interest in any arrangement.
v Emphasis is also the art principle by which the eye is
carried first to the most Important thing In any
arrangement.
v' The effort of the designer or the decorator in creating or
arranging the pleasing environment would be successful
only when the individual has the knowledge of L,

How to emphasize, How much to
=/

emphasize, and where to, pl&c/e emphasis.
= et \
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4. Rhythnv: Rhythm is a form of movement.

[@a w 9Ll v It is related to movement or the sense of leading the eye
easily from one part of a design to another in an easy
dlC'lﬁC'l] flowing manner.

v" The change in rhythm may be from one to another,
from one dimension to another and from one to
another.

v Rhythmic movement in design and in interiors can be

achieved through various methods.
 Through Repetition of shapes

 Through progression of sizes.

 Through continuous movement
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Repetition of Shapes
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S.Harmonw Harmony is the art principle that produces
_ [Asdl] an impression of through the selection
and arrangement of objects and ideas.
v'All the objects in a group seem to have a strong
"family resemblance®.
v'Harmony should be secured in both selection and
arrangement.
v'In any composition principles of harmony have
five aspects of harmony: (1) Line and Shape, (2)
Size, (3) Texture, (4) Idea, and (5) Colour. ¢
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\}X%armony through repetition of lines in a composition.

'

N/




\/ »Harmony in lines which contrast with one another.

i
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»Harmony through arrangements of Shapes




Harmony through selection of Colors







